3 racial prejudice in the free states that saw black women unable to secure employment, chiefly because of the racial stereotypes that cast black people as "idle and lazy." 3 Historically, and contrary to common assumption, black women in the United States have always been at the forefront of black intellectual activism, whether at the local or national level. Yet, the histories and conceptual understandings embedded in the idea of black intellectuals are often framed by androcentrism, consciously or not, placing a masculine perspective at the centre of how we might understand the term and related activism. Since the earliest years of the transatlantic slave trade in the mid-16th century, however, women -often anonymous and silenced -across the black diaspora have been central to the development of intellectual communities. Yet, the history of the black intellectual has presented a somewhat limited interpretation of who might count under this term. Understandings of the black intellectual in the minds of a non-specialist audience has been largely shaped by previous scholarly understandings of the black intellectual as typically gendered as male contributing to regional or national public discourses of the United States through speeches, lectures, and essays. 4 In addition to this exaggerated focus on men black intellectual history, the field's temporal focus tends to begin in the early 20th century. The formation of the National Association of Colored Women's Clubs (NACWC) in 1896 is often where the scholarly 3 Ibid., 46 4 histories of the black female intellectual begins in the United States. 5 As Teresa Zackodnik has argued, 'the black public sphere is often understood as a [not only] masculine [but also] a largely twentieth century phenomenon,' thus the work of many black women before this time toward civil and legal equality has been historically marginal to narratives of civil rights and black intellectualism. 6 In addition, many black female intellectuals lack archives of their own and the historian is left to reconstruct their lives and their activism from scattered references in the papers of others. These are usually excavated from more prominent members of the circles in which they lived and labored. This is particularly apparent for women of the earlier nineteenth century when black women's voices were especially muted by the legal structures of many southern states where it was illegal to teach enslaved African Americans to read and write. In addition, the least powerful in a racially ordered and patriarchal hegemonic structures of nineteenth century America, black women, primarily categorised as laborers, whether free or enslaved, were not regarded as worthy of record through the curation of their own archive.
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And yet, despite this lack, in recent years there has been a growing number of published work on the public lives of pre-1896 black women who rightly claim the name of intellectual, including Sojourner Truth, Frances E. W. Harper and, of course, Maria W. 7 All of these women focussed upon in this paper lack stand-alone archival holdings. As a consequence all material cited here has been pulled from other sources including edited collections, William Still's The Underground Railroad and newspaper pieces written by or about them from Black and activist newspapers of the era including The Christian Recorder, Frederick Douglass Paper, and The Liberator.
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Stewart. 8 This article contributes and builds upon this scholarship, considering these women as an early foundation of black female intellectualism in the West, reflecting denied and frustrated potential in black women's working lives. It therefore locates the foundations of discourses central to the theoretical underpinnings of the NACWC including, as Brittney C.
Cooper argues, an "undisputed dignity…a fundamental recognition of one's inherent humanity" and a "centreing [of the] Black female body as a means to cathect Black social thought." 9 Brittney Cooper has rightfully lamented the methodological results of the historical triage performed on black female intellectual history, arguing that "when we have recovered a Black woman figure, that is, when we have saved her from being buried and lost to the annals of history…then we treat her as though it's time to move on to the next patient."
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While this article is guilty of also performing historical triage, compiling a list of Black female intellectuals in the earlier nineteenth century, it moves beyond just recovery to engage with the theoretical ideas that formed the basis of these women's ideas and thoughts, setting the basis for a "genealogy of Black women's knowledge production," from its very foundations.
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To achieve this, we apply work of the Italian Marxist Antonio Gramsci, in particular his notion of the intellectual. 12 Gramsci's work is productive in helping to understand the Bringing these women's voices together in an imagined political community and using their written speeches, lectures, sermons, letters and oral testimony as source materials, we argue that it is evident that a counter-hegemonic force had been established by the late 1870s which not only directly challenged the ruling intellectual currents of nineteenth century America but was fundamental in the creation of the NACWC at the turn of the century. Our contribution, therefore, is to challenge the view that women did not have a central role in the intellectual resistance of the time, and that, as it is often is, their role is overlooked and neglected. Using a Gramscian framework to understand the collective nature of the resistance, embedded within the emerging counter culture of the time, we show how black women challenged and fought for change within society in a multiplicity of ways. As Larry J. 
Historicizing the Creation of the Hegemony in post-Revolutionary America
Intellectuals of the pre-Civil War era helped to maintain the political hegemony of America's white ruling class through the proliferation of images, both textual and visual, within the public sphere. In this sense, as Gramsci would argue, these 'cultural artefacts are deeply imbued with the process of intellectual civilising.' 15 They worked to shape the consciousness of ordinary citizens to secure their consent to be governed and to accept the perceived necessity and justness of slavery. As Barbara Novak has argued, landscape artists of the antebellum era such as Thomas Cole and Asher Durand depicted the spectacular beauty of the American landscape in their work, impressing the need to conquer and tame through settlement, farming and property, including slaves, ideally resulting in a "civilisation" process of the land and the communities inhabiting it. 16 Working within discourses of manifest destiny, their work demonstrated scant regard for Native Americans or enslaved black people who were entirely absent from their considerations in the images.
At least four million black people were enslaved in the American South at the start of the Civil War in 1865. These men, women, and children had been denied their very personhood let alone their rights of citizenship given that they had been legally defined as property, human chattel, since the codification of slavery on North American shores through the latter half of the seventeenth century. As slave status was legally inherited through the between the workplace and home. Gender ideologies were used to demarcate the spheres of home and work life, with women alone acquiring, at least ideologically, the role of angel of the household. Ministering to the physical, moral, and spiritual needs of both husband and children in the carefully crafted spaces of the nineteenth century home, this was now understood as the civic and moral duty of the wife and mother. This was embodied in the ideal of the "true woman", who had matured from her republican sister in the Revolutionary era to become the moral guardian of the nation through her duties in the domestic spaces of the antebellum home.
As Barbara Welter's ground-breaking essay of 1966 argued, the ideal of true womanhood was, "divided into four cardinal virtues -piety, purity, submissiveness and domesticity. Put them all together and they spelled mother, daughter, sister, wife -woman." 21 This ideal of womanhood was held aloft as the epitome of what women should and could be, regardless of whether class or race or both excluded one from aspiring to this.
While this model of womanhood was raised above all others in the ideological apparatus of the new Republic, it also ensured that women had no formal political or legal power. As Linda Kerber points out:
Just as white planter's claim that democracy in the antebellum South necessarily rested on the economic base of black slavery, so male egalitarian society was said to rest on the moral base of deference among a class of people -women -who would devote their efforts to service by raising sons and disciplining husbands to be virtuous citizens of the republic…Women were to contain their political judgments within their homes and families; they were not to bridge the world outside and the world within…She was a citizen but not really a constituent.
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Yet, when Kerber references "women" in the above quote, she is discussing white women of a certain class and race, which entitled them to the privileges of citizenship but not the rights of speaking publicly or privately, so it seemed at least, on political matters. Yet, white, educated women like Angelina Grimké, Lucy Stone, Lucretia Mott, and Elizabeth Cady
Stanton did enter the political arena as much as their "rights" would allow. While unable to vote, they went one step beyond serving as the nation's moral conscience, speaking out on public platforms of temperance, anti-slavery, and women's rights. Joelle Million argues that because public speaking was 'a political tool reserved for public leaders,' the women who assumed the right to speak on a public platform to try and 'influence public thought through 
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God-given order of society, whereby they "assumed the place of man as public reformer,"
and supposedly violated her feminine nature.
24
Rebecca Traister has applauded the work of women like the Grimké sisters and Maria
Stewart who "provided a radical new model of women's participation in civic and political life." 25 Yet, when Stewart stepped into the public arena in the early 1830s to assume the "male role of public reformer," she was doubly discredited as both a woman and a black person. As a twenty-six year old black woman, widowed in 1829 after just three years of marriage to James W. Stewart, a shipping agent, Maria lived and worked in Boston during the 1830s as part of the city's small free black community of 1,875 out of total population of over 60,000. 26 The challenges of maintaining her participation in the reform movements of the period were therefore different to those of her white reforming sisters such as the Grimké sisters and Lucy Stone. Stewart experienced a racially hostile environment not just in the lecture halls of the City where she spoke to multiracial audiences of both men and women, but also on the streets of Boston and in her life experiences more widely. As Marilyn
Richardson points out, as a resident of 1830s Boston, Stewart lived and worked in a city where "Blacks lived in segregated housing in a few crowded areas of the city. They were restricted to special sections on public transportation, in lecture halls, and in places of entertainment." 27 Employment opportunities were limited, if not legally then through racial discourses that cast black people as intellectually inferior and prone to idleness.
Consequently, black women were relegated to the lowest sector of the labor market in the 24 Ibid., 30. classes of lawyers, merchants, and mangers. Thus, when Stewart talked of anti-black discrimination in employment practices, resulting in black women living a life of "toil and drudgery," she was speaking from the realities of her own experiences.
Stewart's intellectual fires were sparked following the death of her husband James W. attending events at the African Meeting House, and frequenting the same social and intellectual circles. Yet despite this, it is Walker, as a black man, who is most renowned for his radical activities, lectures, and pamphlets excoriating anti-black racism, the system of slavery, and white racial supremacy. Although Stewart was undoubtedly influenced by 28 Ibid., 4.
Walker and his fiery rhetoric grounded in Biblical injunctions, her own intellectualism around racial rights and the equality of women within 1830s Boston and beyond is deserving of much more merit and significance. Michelle Wallace's argument that black feminist creativity is a problem in Anglo-American culture is particularly resonant here. Wallace explains that because black women lack power in scholarly disciplines of knowledge production they are subsequently "denied the most visible forms of discursive and intellectual subjectivity." 30 While white women and black men already occupy a status of the 'Other' in relation to the white male, who, "approximating the Law of the Father, make statements of universality," Wallace contends that black women are therefore positioned relationally as "the Other of the Other in relation to the dominant discourse." 31 This is clearly evidenced in the public intellectual cultures of early nineteenth century America, where black women were defined as the most powerless (the other of the other) against the dominant hegemonic discourses of the white ruling patriarch.
Theorizing the Creation of the Hegemony in post-Revolutionary America.
Every social group, coming into existence on the original terrain of an essential function in the world of economic production, creates together with itself, organically, one or more strata of intellectuals which gives it homogeneity and an awareness of its own function, not only in the economic but also in the social and political fields. There are two further features of Gramsci's notion of the intellectual productive for this study. Firstly, while he tends to think about intellectuals in terms of social groups or classes of people we can, according to Gramsci, also apply it we can also apply it to other categories of identity, such as race, ethnicity, or sexuality. As Jones suggests, it was "integral to the development of a politicised black identity, above all in America, that this emergence was theorized and represented by black intellectuals." 39 It was through these intellectuals of colour that counter hegemonic movements began to formulate a sense of who they were and who they might want to be in the future to retain a sense of personhood that might otherwise been lost. Secondly, Gramsci's notion of the intellectual is anti-elitist at its core -he suggests Harper's lectures during the 1850s and 1860s, performed in front of interracial audiences, were received with a mixed response. Several among her white audiences demonstrated a tone of incredulity that the woman on the platform was black ('she must be painted'); similarly, they could not quite believe such intelligence and articulacy could be possessed by a woman. Indeed, she wrote to a friend during her lecture tour in the midantebellum era with a hint of amusement at the audiences reactions to her regarding her sex: from the war years in mid-1864, reiterated this praise for Harper, remarking that her 'Lecture on the Mission of the War,' "was so replete with logical reasoning and rhetorical diction, that those who heard her said it was the most masterly production they have ever listened to on the subject." Indeed, when she repeated the same lecture a few nights later, the local newspaper, remarked that "seldom have we heard a more cogent, forcible, and eloquent lecture, especially by a woman." Greenwood's account is worth quoting at length given the apparent power, not only in
Harper's words, but also her 'performance' on the podium:
She has a noble head, this bronze muse; a strong face, with a shadowed glow upon it, indicative of thoughtful fervor, and of a nature most femininely sensitive, but not in the least morbid. Her form is delicate, her hands daintily small. She stands quietly beside her desk, and speaks without notes, with gestures few and fitting. Her manner is marked by dignity and composure. She is never assuming, never theatrical. In the first part of her lecture she was most impressive in her pleading for the race with whom her lot is cast.
There was something touching in her attitude as their representative. 
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The content and performance of Harper's speeches belied her "quiet" black body. Countering white male hegemonic arguments about black people, women in general, and black women in particular, Harper challenged models of feminine passivity and intellectual inferiority through her wonderfully direct and articulate addresses to biracial audiences across the nation.
'[F]lashing up and Startling the Public': The Black Female Body and Its Performative
Potential.
Another black female intellectual of the era, Sojourner Truth, was never cast in the 'quiet 
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racialized hegemonic discourses through laying claims to power, particularly over selfrepresentation and bodily performance.
64
Strategies of shaping counter-hegemonic narratives for black female intellectuals, especially on the lecture circuit, differed depending on their specific performance styles. Like
Harper, uncertainty over Truth's gender on the part of her white audiences were familiar. Yet, while Harper's audience demonstrated uncertainty about her sex, her already noted performance of 'quiet articulacy' on the lecture podium coupled with her slight frame allowed her to enact a noted model of womanhood which helped to dispel such questions.
Not so for Sojourner Truth. As Harriet Beecher Stowe's account makes clear, Truth's selfassurance in front of a white audience combined with her unmistakable presence occasioned by her stature gave rise to charges that she must be a man, masquerading as a woman. While
Harper relied on her so-called quiet performance however, Truth, literally used her body as evidence of not only her gender identity but also as proof of the ways in which that female body had been abused and exploited by white America.
Holding a series of anti-slavery meetings in Indiana in September 1858, Truth's audience at one of these gatherings was made up of several pro-slavery Democrats. As the meeting came to a close and people began to leave one of the audience members, a Dr. T. W.
Strain, requested that "the large congregation 'hold on' and stated that a doubt existed in the minds of many persons present respecting the sex of the speaker, and that it was his impression that a majority of them believed the speaker to be a man." This conclusion had been reached on account of her voice, which, many had surmised was too deep to be that of a woman. Strain insisted that in order to prove her sex, that Truth "submit her breast for the inspection of some of the ladies present, that the doubt might be removed by their testimony." 65 Truth's agency at this moment was pivotal as she refused the 'delicacy' of discreetly providing proof of her female-ness to a small number of women. Instead, she demanded that she proved her credibility as a black woman to the whole congregation, for as she reminded them, "it was not her shame that she uncovered her breast before them, but to their shame." 66 Truth's act of disrobing in front of an all-white audience was not only courageous and dignified but also presented a form of truth-telling in relation to the bodily exploitation that African-American women endured, free or enslaved. Her white audience attempted to shame her black body through an act completely at odds with the ideals of (white) feminine decorum and respectability. Yet, it was her audiences' shame that Truth capitalized on, not only through the demand that a woman bare her breasts but also reminding them of the importance of the black female breast in the (re)productive labor of the nation:
Sojourner told them that her breasts had suckled many a white babe, to the exclusion of her own offspring; that some of those white babies had grown to man's estate; that, although they had sucked her colored breasts, they were, in her estimation, far more manly than they (her persecutors) appeared to be; and she quietly asked them, as she disrobed her bosom, if they, too, wished to suck! Lauren Berlant terms as a "diva act of citizenship." 68 Berlant argues that such acts suspend the dominant narrative, allowing for subaltern political activism through a reinterpretation of the accepted version of history. In the process, as Berlant also points out:
she re-narrates the dominant history as one that abjected people have once lived sotto voce, but no more; and she challenges her audience to identify with the enormity of suffering she has narrated and the courage she has had to produce, calling on people to change the social and institutional practices of citizenship to which they consent. God,' in Stewart's view. 73 Reproving her audience for the current "thick mist of moral gloom
[hanging] over millions of our race," Stewart demanded that they begin speaking up for themselves as political activists to demand the rights and privileges of citizenship, such as access to dignity and fair treatment at work: "when will your voices be heard in our legislative halls…contending for equal rights and liberty." She is a superior woman; and it is useless to deny it; and, however much we may differ with her on the subject of emigration. She obtained the floor and proceeded and succeeded in making one of the most convincing and telling speeches in favour of Canadian emigration that I have ever heard. Shadd Cary argued that access to equal education was integral to the development of the model black citizen in Canada West in terms of racial uplift and black women's fight to achieve dignity in their labor. Indeed, one correspondent to the Provincial Freeman in 1854 reminded black émigrés that:
We must educate ourselves and educate our children. Let the young men (and the young women too) form Literary and Debating Societies, and let those who have no talent for public speaking, let them learn and practice writing. and power, capable of almost anything." 87 Comparing white and black children at birth she countered the idea that the white race were innately superior in terms of intellect, arguing that, they were both "[d]estitute alike of knowledge, the children of the white race have, in this respect, no advantage over the black; both have everything to learn." 88 Her "Intelligent
Women" piece, published in June 1864, encouraged black women in particular, as part of their responsibility to the future of the race to "improve every opportunity that is offered for our moral and intellectual culture…not merely as matter of taste…it is incumbent upon us, as a duty." 89 Edmonia G. Highgate, the daughter of formerly enslaved parents, was a school teacher who also wrote for the Recorder during the closing years of the war and into the early years of Reconstruction. Evidencing activism at the local level in addition to her intellectualist perspective, Highgate wrote to the American Missionary Association in January 1864, making an application to travel to the south to teach, pointing out that as a teacher "she could labor advantageously in the field for my newly freed brethren." 90 Her experiences teaching in the south from 1864 through 1870 were particularly challenging, not least because of the rudimentary environments she taught in, the basic need for teaching equipment, and the conditions of poverty and hardship that the formerly enslaved remained in despite their newly won freedoms. 91 Yet Highgate's letters throughout her years of teaching document the realities of her appointment in the Reconstruction south, which was often dangerous and violent:
Twice I have been shot at in my room. My night scholars have been shot but none killed.
The rebels here threatened to burn down the school and house in which I board before the first month was passed yet they have not materially harmed us.
92
Despite the threats of danger to her life and that of her students, Highgate persisted in the role of educating the formerly enslaved, acknowledging the vital role that teachers played in allowing black people to realize their ambitions and achieve success. In her unique and articulate style, she urged black men and women in a Reorder piece in July 1866 to:
Create Something, Aspire to leave something immortal behind you. That's the life's test at last. The monument you leave -I don't mean granite or marble -but something that will stand the corruption of the ages. A principle well developed will in science or ethics -A cause will -An immortal healthy soul. 
39
Highgate and other women featured in this paper present a call to black people in the early nineteenth century through Reconstruction. This was a demand for self-realization, of reclaiming dignity and respect in their chosen professions in life -whether that be from the humble washer woman or the unskilled laborer to the lawyer or teacher. To return to Maria Stewart and the opening words of this article, 'Why sit ye here and die?' early black female intellectuals challenged this refrain in their working lives, urging others to find means through the work they did to counter this prevailing hegemony that cast black people as mentally and morally unsuitable to claim a place within America's citizenry.
Conclusion
intellectual tradition for Black women that was always going to run against the grain of prevailing ideologies of white racial superiority. 96 As we have argued through this paper, and concurring with Collins, Maria W. Stewart and other black female intellectuals of the early nineteenth century did indeed institute a rich tradition of black intellectualism among women of color. The themes that they invoked of dignity in labor, educational ambitions, and resistance to racial stereotypes of feckless idleness, were carried forward by black female intellectuals in the collective memory of subsequent years to create a solid counterhegemonic force rallying against anti-black racism and championing cries for social justice and civil rights.
